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In a triolet, every word matters.  There are only eight lines of (usually iambic) pentameter or tetrameter in the triolet, and because the first and second lines are repeated several times—in the sequence ABaAabAB—the poet really only has five different lines of text to work with.  Kathleene West packs a lot of power into her triolet, “Current Event,” by taking advantage of words’ multiple connotations.

In her chapter of An Exaltation of Forms, West says that she was inspired to write “Current Event” in 1977 after seeing an article in the newspaper: “The first triolet I wrote was based on a reaction to a small news item in the Seattle Times, headlined, ‘Electric Women to Meet.’  Although I soon realized this was directed at women employed by electric subcontractors, for a visionary moment, I imagined Seattle as a site for a convention of electric women” (310).  Given the socio-historical moment in which this poem was written, the connections it makes between women, energy, and power are especially interesting, and by using diction with multiple connotative meanings, West captures the essence of the feminist movement of the day.

While overtly referring to a simple electric current, the first line of “Current Event” also describes how gathering together in public meetings or rallies can increase the momentum of any social movement: “Static, shock, a surge of power—” (West 310).  Each word or phrase in this line has an “electrical” meaning, but also implies something about women and about the rise of the feminist movement.  Imagine, for example, a winter scene at the gas station.  As a driver slides out of her car, static electricity builds up from the friction between her nylon jacket and the cloth car seat.  If she doesn’t discharge that electricity before filling up her gas tank, the collected static energy might be enough to set off a spark and cause a huge explosion when it comes in contact with the gasoline.

The same could be said about a feminist gathering.  These “electric women” in West’s poem are charged and ready to go somewhere with the feminist movement, but until they come together, until they “converge on the town [line 2]” (West 310) and collectively build up enough static electricity to set off a spark, each woman will be only an isolated, impotent, “stationary charge of electricity” (“static1”).  It is the act of coming together at public rallies and meetings that gives the “electric women” (and the feminist movement in general) the spark they need to produce a “surge of power [line 1]” (West 310).

An alternate definition of “static”—“acting by mere weight without motion” (“static”)—puts a different spin on the first line of “Current Event,” though, especially when read in context with the poem’s second line.  Instead of referring to the energy that every woman has, “static” could be referring to a pre-feminist age when women were stuck, when they were literally unmoving (and not motivated to move), from their place of social inferiority.  The introduction of some sort of “shock,” though, brings to life a “surge of power” in these static (stationary) women and incites them to take action in the feminist movement: “Electric women converge on the town [line 2]” (West 310).

Because the first line is repeated three times throughout the poem, this second connotation of “static” has interesting implications.  The repeated mention of “static” (not in the electrical sense, but in the unmoving sense) ironically reveals the constant need of some sort of “shock” to keep the feminist movement alive.   Of course, it should not be overlooked that “Ever-ready” (mentioned in line 5) is a brand of battery, and marks the second instance in the poem when women are described in terms of batteries (although the first reference, in line 3, could simply mean “group” or “series”
).    Although the sixth line declares, like a good commercial, that “they’ll never run down” (West 310), it is clear (to the intelligent consumer, who knows that all batteries die at some point or another) that if these women—these cells of the feminist “battery”—are not constantly recharged, they will eventually migrate back to their pre-feminist-movement static state.  

  “Current Event” ends on a hopeful note, though, thanks to the triolet’s requirement that the first and second line repeat as the seventh and last lines of the poem.  Despite the constant tendency to return to a static state, the way “Current Event” tells the story, there will always be a shock to reawaken the feminist movement, and “Electric Women [will continue to] converge on the town [line 8]” (West 310).  With only a few dozen different words, West has crafted a multi-layered triolet that captures the spirit of the feminist movement and the ebb and flow of women’s support for the movement.
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� Of course, the double meaning of “battery” provides an interesting twist on the interpretation of line 3 as well.  I won’t discuss it at length here, but another paper could be devoted to the analysis of power in this poem and how women are portrayed as the ammunition (“battery”) of the feminist movement.





